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lowed an absolutely strict scheme of meter. 
His iambics are rather free. They were in- 
tended for dramatic declamation, not pedantic 
scansion. Therefore conclusions as to pronun- 
ciation are not always valid when resting on 
scansion alone. Inquisitor, in 1. 5143, with 
accent on the third syllable is correct (v. 
Muret-Sanders) . Rebellion, 1. 3468, is correct 
with four syllables (v. ibid.). In 1. 498 Spanier 
may have but two syllables, and it was prob- 
ably so spoken. It is hard to believe that 
Pavilion was deliberately rendered with four 
syllables, for 1. 1279 could be rendered xx' xx' 
xxx' xx' with an approximation to the French 
pronunciation, or xx' xx' xx' xxx', with a slight 
accent on the second syllable. Its use in 1. 
2485 rather favors this latter view. Medaillon, 
in 1. 3689, is probably a trisyllable with accent 
on the second. Billet, in 1. 1514, was certainly 
not rendered with three syllables. The dash 
divides the line in such a way as to permit 
its correct pronunciation, first with a slight 
stress on the first syllable, and then with a 
slight stress on the second, as was quite natural 
with a Germanized French word. 

To 1. 1595, ' Der schonste Text,' the note is 
misleading. The editor remarks : " In the 
prose version Bboli is reading a book, instead 
of playing the lute, when Carlos enters." This 
seems to imply that ' der schonste Text ' was 
appropriate to the scene in the prose, but be- 
comes inappropriate when lute-playing is sub- 
stituted for the book. Of course this is not at 
all the case, for ' text ' is perfectly correct for 
the words of the song. The editor probably 
meant it as a mere insignificant variant. 

The note to 1. 343 is not correct. ' Scheitel- 
recht' is 'at right angles,' but not 'therefore 
particularly destructive.' Two heavenly bodies 
meeting in exactly opposite directions would be 
most destructive. What Schiller means is that 
two bodies moving in orbits that intersect at 
right angles would meet at the point of inter- 
section with the greatest infrequency; this ex- 
plains einzigmal and auf immer und ewig 
auseinanderfliehn. 

In 1. 1762, Heiligen has no reference to the 
divine right of kings. It means simply 'This 
letter can unmask this saint.' 



Here and there we see a tendency to intro- 
duce matters of no real relevancy, or such as 
have no other interest for the student of Don 
Carlos than any other gratuitous scrap of lite- 
rary information. One might call attention to 
examples in the notes to lines 103, 158, 277, 
483, 862, 937. 

The publishers' part has been done with 
their usual excellence. 

John William Scholl. 
University of Michigan. 



Las Treinta de Juan Boscdn. — An edition 
printed before his death. By Hatward 
Keniston, Ph.D. New York, The Hispanic 
Society of America, 1911. 23 pp. 

This is a reprint of a version of Las Treinta 
of Boscan, consisting of thirty coplas (hence 
the title) beginning: A tanto disimular, from 
a pliego suelto in gothic letter, s. 1. n. a., now 
in the library of the Hispanic Society. Dr. 
Keniston shows that, in all probability, this ver- 
sion is earlier than the one which was printed 
in the first collected edition of Boscan, which 
appeared in Valencia, in 1543, the year after 
the poet's death. Beside the Coplas of Boscan, 
the pliego suelto contains a stanza of nine lines, 
inserted between coplas 29 and 30, entitled: 
" Trouas a duos jrmaas muyto fermosas," be- 
ginning: Jamas mis ojos no viera: cayeran, 
which is probably by Gomez Manrique, as it is 
ascribed to him in the first edition of the 
Cancionero General of Valencia, 1511. The 
verses also appear in the Cancionero del Cas- 
tillo (ed. de Bibliofilos Espanoles, Madrid, 
1882, Vol. I, p. 169), only here the first verse 
reads: Jamas mis ojos no vieron : cayeron. 
The pliego suelto concludes with the coplas of 
the Marques d'Astorga: Esperanga raia, por 
quien. These coplas, the editor states, were 
also printed in the first edition of the Cancio- 
nero General, and they are, of course, included 
in the edition of 1882, where they occur on 
p. 453 (Vol. I, No. 249), with the caption: 
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" Coplas del Marques d'Astorga a ssu amiga." 
Dr. Keniston seems to have overlooked the fact 
that these coplas are also contained in the 
Cancionero of the British Museum, edited by 
me years ago : " Der Spanische Cancionero des 
Brit. Mus. (Ms. add. 10431)," Erlangen, 
1895, No. 284, p. 121. Besides the many va- 
riants which this edition furnishes, as I there 
stated : " Das Cabo ist ganz verschieden in der 
Hs." It follows here : 

Dios, en cuyo mano puesta 
estft toda nuestra vida 
mucha 6 poea, 
aparte toda rrespuesta 
cruda, fuerte, desabrida, 
de tu boca. 

It is imperfect, as it should contain twelve 
verses. 

The editor says( p. 7, note), that the author 
of these coplas may he " any one of the first 
three Marquises." If G-ayangos be correct 
(Catalogue of Ms. in the Brit. Mus., I, 421), 
that the Marquisate was not created till 1465 
(July 16), then the author would most likely 
be Don Pedro Alvarez Osorio, Conde de Tras- 
tamara. See my ed. of the Cancionero des 
Brit. Mus., p. 13. Lopez de Haro, Nooilario, 
I, 283, gives the date as July 6, 1475. 

Dr. Keniston's publication is an excellent 
one, and we hope that he may soon republish 
some of the other rarities contained in the 
Library of the Hispanic Society. 



H. A. Rennert. 



University of Pennsylvania. 



CORRESPONDENCE 
Cosmo Manuche, Dramatist 

To the Editors of Mod. Lang. Notes. 

Sirs : — Probably few students of the drama 
ever read one of the three dramas (one tragedy, 
two comedies) of Cosmo Manuche, and fewer 
still know anything of the man himself. This 
is not to be wondered at, because his plays are 
not to be found in every library, and, besides, 
they are comparatively unimportant when 



brought into contrast with the real dramatists 
of the period in which he lived. Historically, 
however, his pieces, though never acted, con- 
tain a significance beyond their literary or 
dramatic worth. For Manuche belongs with 
some scores of other minor dramatists who were 
the real harbingers of the Restoration Drama, 
continuing as they did the decadent elements 
in Jonson, Fletcher, Middleton, Massinger, 
Webster, etc., and thus forming a rather closely 
connected bridge between the later Jacobean 
dramatists and Wycherley, Vanbrugh, Con- 
greve, etc. 

This brief statement may be sufficient excuse 
for the publication of the following document 
found among the Egerton MSS. (No. 2623, 
fol. 34) in the British Museum, — especially as 
Manuche's two comedies (pr. 1652) belong to 
the class indicated. The signers of this curi- 
ously composed certificate are too well known 
to historians to require comment here. Ber- 
keley and Talbot were favourites with the 
Merry Monarch, with whose restoration they 
were much concerned. (See Carte's Original 
Letters, etc., passim.) 

The document referred to is self-explanatory, 
so far as it is coherent, and runs as follows : 

"These are to Certifie, that Maior Cosmo 
Manuche: hath Dutifuly, And soberly serued 
his late Maies. tle (of blessed memory) As 
Cap. tn And Maior: of ffoote from the begin- 
ning of the late Warrs in England, to their 
Ending. And after which, Contriued himselfe 
(with much paines and hazard) into his 
Maies. tles seruice in Ireland, And the Islands 
of Sorlings: Tell they were deserted by his 
Maies. tles armies And hath since Enduered 
seuerall greeuious imprisonments in London by 
the Tyranicall wills of his Now Maies. tlesi Em- 
mies. To the ruine of himselfe, his wife, and 
two Chiltdren. Himselfe, being disabled by 
sicknesse (caused by those sufferings) to giue 
a Personall acompt of of [sic] his former suf- 
ferings, And Present deplorable Condition 
[G]iuen vnder our hands at Whitehall this 12 th 
of Decem. br 1661 

Jo. Berkeley 
G. Talbot 
Lewis Dyne." 



Watson Nicholson. 



London, England. 



